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Abstract

Art and Life in Bangladesh written by Henry Glassie is a very significant
book published in United States of America. The book was published
by Indiana University, 1997. Art and Life in Bangladesh, a 511 page book
contains an extensive bibliography, footnotes, infograph, summary as
well as hundreds of photographs. The writer himself did the works of
inner design, map, tables and even the cover. This article aims to
introduce the book in detail for interested readers. It also interprets the
contextual and theoretical perspective of the writer and the modern
laborious process of 10 years he had engaged in completing this book.
Henry Glassie marked the variations in evolution and reformation of
historic pottery art in Bangladesh. He studied the spiritual context of
the pottery artists' mind and their wotldview to identify their traditional
mindset and individual talent. To satisfy has own realization, Glassie
got deeply involved to the community and conducted his field survey
by following both observation and participation method. Glassie
organizes his work on a philosophical and ideological backdrop after
determining the universal and local cultural, geographic and popular
nature of the target area. This approach demands frequent interaction
with the informants and folk artists, consequent documentation of the
process of their work, taking photograph, continuous dialogue and
establishing friendly relationship. Henry Glassie, for the sake of his
research visited Bangladesh many times and went up to Dhamrai,
Savar, Noyarhat, Shimulia, Rupshi, Demra, Zinzira by local bus or even
on foot neglecting unbearables and rain. The book basically put light
on the art works of greater Dhaka district-pottery, brass works,
rickshaw painting, truck painting, and architectural glory of the
mosques and so on. This essay introduces the readers with other works
and area of knowledge of Henry Glassie in a very sophisticated Bangla

prose style.
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To introduce the art of Bangladesh, through pottery and

pottery through the real village Kagajipara. I have employed a

tric conventional to anthropology, collapsling history into the

Synchronic.®

m QYo & Qe (diachronic) 4T ARSI ACH
(Synchronic) ¥ I WRRIT &iR ol (GATIIGIN Eforp g srifeion
ST 5 AR I 8 O G 8 HRAriaes T 15 Iwea—e"
ToerT ©ff @ e | B coniveIca i e ¢ Te-srE 2R
AT FEHLPS Y ST FCH TR IR |

IR YRR O RRie S TEIEN (AT | IR AENTICR @
e 8 @ SRAge e Wiz |

NI Foen$-B%s ¢ ITEHAPTT (Contextual) I CH fofy
foioe @R (Pl TR 8 Rt @, o) =Rkt ¢ oy Ffioe



@0y ORI, @FFAM WHY

T TRAPIT) - Hire T @8 7@ wive @R JW ¢ o v, Wb
8 Ol A 4, T, SAfeeT, I, QPN g, STk, T, FTSI,
IR G A [{E |

Fiifeeier e befi ¢ Termel o g s it
Repooie? TRIT ReIwed FERT | @H— TSR @ /AR ST CPITReRA
e 18 Ffer ¢ affRe- Rl fRem e 1€ Ffreee | @]
o7 ey Filie I TPl JIU-IWER & 78S e 7 I=7 (Sob-a-
59) 4@ SRS FEA (Continuous dialogue) 8 FIEHYS F=1E o
@UATRH A W | IR I W61 JHEET o It 1 3feee | @ i
Gl 7% TR @ T BT FIRACRIY @ (A EIRiaR TSR A
i ¢ e wg fw o e 45, em-aftr, TmATe ¢
TS fFR S | ¥ for aam Ry e =Rt gt R oy
ol qmg et Ffioe SiteRs FHET FWRA | @ IHHR AT
GONR T ITS AR, JOF b A, TN AT ¢ oA AR e |
s ST RRioR 4w '@ (BT SepTEie fofq wy B =g A1 ST
NI T, HHATCHS SRS § (R (A=A |

A LY



IR G o

Traditional Art
of
Dhaka

T GFIE FFAS P (T G A I =T



e SRPIE, @FAM 0

iR TR AEE @IPER H5 P TOPROT WOl I | SR FE
wibee Igfats b s | T s ot 3, siesw a1 e womed ¢
THEII (Participation observation) &l SR ¥ F&T | AR e
QRIEPIEE WO FE AR | OYAF (FIET 5617 AT Contextual
study I¢1 (AR MRGSIT A It @3 TN [l RRBIEE Srfeel 1
FII 41 et Feq e Syl qR Raweq =rrst $iee e
TR e sTafe et e gl e ware e wam|

(AR AT FETeT @ S WE O WA el R |
ErRe—

Drawn to the world, it depicts a handsome woman. Drawn to
the spirit, it abstracts form to perfection, fusing the sacred
with the aesthetic. One feature of this aesthetic is smoothness.
The sari flows over the body, the body flows from part to part
to unity. Wholensess is the outcome of smoothness.®
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Today, potters in Bangladesh please theit middle class
customers with things that are decorative in function. Strong
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in colot, weak in signifincance, foreign in form, pretenitous in
substance, eleborate in ornament, large in scale, and worldly
in their reference. Middle class values as symbolically
represented by country potters are solidly matetialistic.®
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The massacre began. I was told how Pakistani Soldiers made
Bangali men expose their private parts so the uncircumcised
could be slaughter...Three million were murdered. Ten million
fled. Freedom fighters scattered through the Delta to wage
guerrilla war and the Awami League formed a government in
exile in India. The United States held aloof, ignoring reports
of atrocity and sending arms to the agents of genocide.”
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